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1. IlosicHuTeILHAS 3aNIMCKA
1.1. Heab u 32124 TUCUMILIMHBI

Heabio kypca saBnsercs GopMUPOBaHHE MEPEBOIYECKUX KOMIIETEHIU, MpHoOpeTeHrne 00ydyaeMbIMU
COBOKYITHOCTH TEOPETHYECKHX 3HAHUH, MPAKTUYCCKUX YMEHHA W HABBIKOB JUISI OCYIIECTBIICHHUS
aJICKBATHOTO JIBYSI3bIYHOTO NIEPEBO/IA;

3apaum AUCHUIUIMHBL:

® Dpa3BUTh YMEHHE MHUCHMEHHOTO (UTEHHE, MUCHhMO) M YCTHOTO (TOBOPEHHE, ayAHUPOBAHHE)
MHOSI3BIYHOTO OOIICHUS,

e yMeTb cobuparh, 00padbaThiBaTh U UHTEPIPETUPOBATH C UCIIOJIIB30BAHUEM COBPEMEHHBIX
MH(OPMALIMOHHBIX TEXHOJOTHI [aHHbIE Ha HMHOCTPAHHOM S3bIKE, HEOOXOJUMBbIE MIJIS
dbopMHpPOBaHUS CYKIEHUUW TO COOTBETCTBYIOIIUM TMPO(ECCHOHAILHBIM, COIUAIBHBIM,
HAYYHBIM U 3TUYECKUM MpodiieMam;

e OBJa/eTh 0A30BHIMU HABBIKAMU MTyOIIMYHOM peur M apryMeHTalUU AJis BEACHUS JUCKYCCUU;

e OBJaAeTh 0a30BHIMU HaBBIKAMHM aHajM3a TEKCTOB MPO(ECCHOHAIBHOTO M COLHAIBHO
3HaYUMOTO COJIEP KAHUS;

® Hay4YHUThCS aHHOTHPOBATH U PeepUPOBATH HAYYHYIO JINTEPATYPY;

® HAY4YUThCA CTPOUTH CBOE pPEUEBOE U HEPEUeBOE IOBEACHHUE B COOTBETCTBHHM C
COLMOKYJIBTYPHOU CHeM(PUKOIN CTpaHbI U3y4aeMOro S3bIKA;

e oOBJazeTh 0a30BbIMM HaBbIKAMH MNUCBMEHHOIO M YCTHOTO TIEpEeBO/a TEKCTOB
npodhecCHOHANLHOM HAMIPABICHHOCTH.

1.2. IlepevyeHb MJIAHMPYEMBbIX Pe3yJbTAaTOB 00y4eHHS 110 TUCHHUIINHE, COOTHECEHHBIX C
HHIUKATOPAMH IOCTHKEHHMSI KOMIIeTeHIMii

Komnerenunu Nuaukaropsl komnerennuil | Pesyabrarsl 00yuyeHust

(K01 1 HANMEHOBAHUE) (Ko 1 HAMMEHOBAHUE)

YK-4. CnocobeH npuMeHSITh VK-4.2. YyacTByeT B 3HATD:

COBPECMCHHBIC nporeccax npopeccHoHaIbHOI - 0a30BbIe YEPTHI

KOMMYHHUKaTUBHBIE TEXHOJIOTUH, | KOMMYHHKALNN Ha PYCCKOM 1 IPaMMaTH4ECKOTO CTPOs

B TOM YHCJIE Ha MHOCTPAHHOM F3BIKC, B TOM MHOCTPAHHOI'O S3bIKA; IPaBUIIA

WHOCTPaHHOM(BIX) SI3bIKE(aX), HHCIC € HPHMCHCHHCM pEUYEBOro 3TUKETA.

JUTSL aKaJIEMUYEeCKOTO U COBPEMCIIHBIX .| Y™merts:

KOMMYHUKATUBHBIX TCXHOJIOTUU

poheccCHOHATLHOTO - MPUMEHSITh U3Y4CHHBIC

B3alMOJICICTBUS rpaMMaTH4eCcKHe U
parMaTU4eCKue CTPYKTYPHI B
Pa3IUYHBIX CUTYaLUAX
JUYHOTO U
poQeCCHOHAIBHOTO
o01IeHusI.
Bnanets:
- 0a30BBIMH HAaBBIKAMH
MUCBMEHHOTO U YCTHOTO
nepeBojia TEKCTOB
npodecCHOHATbHON
HANPABJICHHOCTH.

[IK-3 TotoBHOCTB [IK-3.2. T'otoBUT 1 YMers:

MPEJICTaBISITh  PE3YJIbTAThI MIPEICTaBISET MUCHMEHHBIH MPEJICTaBIISITh PE3YJIbTAThI

uccienoBanus B (Gopmax TEKCT: OTYET, pedepat, 0030p, | uccremnoBaHus B




Hay4YHBIX OTYETOB, pe(bepaTOB, TCKCT UJIK TC3UCHI JOKJIaJa, pa3H006pa3HI>1x
0630p0B, AHAIIUTUYCCKUX KapT, HAayY4YHYIO CTaThIO B aKaJIeMHUYECKUX q)opMaTaX Ha
JOKJIaooB, cTartei. COOTBETCTBUH C 3aJaHHBIMH AHTIMIICKOM SI3BIKE

TpeOOBaHUSMHU.
P Bnaners: yBepeHHBIMU

HABBIKAMU TIOMCKA U aHAIIN3a
nHpopMmaruu u paboThI ¢
BHYTPUPOCCUNUCKUMU U
3apyOeKHBIMU 3JIEKTPOHHBIMU
0azamMu TaHHBIX

1.3. MecTO 1MCUMIJIMHBI B CTPYKTYpe 00pa30BaTe/JIbHOM MPOrpaMMbl

JuctmmuimHa «VIHOCTpaHHBIN SI3BIK B COIMOKYJIBTYPHBIX HCCIICIOBAHUSAX» OTHOCHTCS K YacTH,
dbopMupyeMoil ydacTHUKaMH 00pa30BaTEIbHBIX OTHOIIEHUH 0J0Ka TUCITUIUIMH y4eOHOTO TUTaHa.
JIist OCBOCHMS AMCHMILTUHBI HEOOXOIMMBI 3HAHUS, YMEHUS U BIAJeHUs, CHOPMUPOBAHHEIE B

XOJI€ U3Y4EHUS CIECAYIOUIMX AUCHUIUINH: «HOCTpaHHBIN s3bIK B TPOMECCHOHATIBHON AEATEIBHOCTIY,
«HMcropus n METOLOJIOTUS N3YYEHHUS KYIbTYPb», « HeMEKUi A3bIK B KOHTEKCTE KyJIbTyphl EBpOIBI».

B pesynbrate oOCBOEHMsS JUCHUIUIMHBL (OPMHUPYIOTCS 3HAHMs, YMEHHMs U BIAJCHUS,
HEOOXOAMMBIE AJI M3YyUYEHMsI CIEeIyoIUX AucUuIUIMH: «VccienoBaHus KyiabTypbl B COBPEMEHHOM
Mupey, «Danapai3uHr B TYMaHUTApHBIX AUCLUIUIMHAXY, «PyCCKUN SA3BIK B COBPEMEHHBIX IIPAKTUKAX
KOMMYHHUKaLUN».

2. CTpyKTypa 1M COHMIIJIMHBI
OO6mas TpyI0€MKOCTh TUCHIUTUINHBI COCTaBIET 3 3.€.,108 akageMudecknx 4acos.

CTpyKTypa AUCHHUILIMHBI 111 04HOH (opMBbI 00ydeHUs

O0beM gucHUIIMHBL B (OpME KOHTAKTHOW pPaboOThl 0OyYaromuxcsi ¢ TeAaroruaecKuMu
paOOTHHUKAaMU U (WJIM) JTUIAMH, TPUBIIEKAEMBIMH K pealin3alui 00pa3oBaTeIbHOM MpOrpaMMbl Ha MHBIX
YCIIOBUSX, IPU TIPOBEACHUH YUCOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHIA KomnuectBo
4acoB
2 Jlexunn 18
2 [IpakTuueckue 3aHATHS 36
Bcero: 54

O0beM AUCHHUIUTUHBI (MOYJIs1) B hOpME CAMOCTOSITENILHON pabOThl 00YJYAIOIIMXCS COCTABISET
54 akageMHUecKUX Jaca

CTpykTypa IMCUMIIMHBI JJIS 0YHO-32049HOI opMbI 00yUeHM I

O0bemM auctUIIMHBL B (OpME KOHTAKTHOW pPabOThl 0OyYaromuxcsi ¢ TeAarorudecKuMu
paOOTHHUKAaMU U (WJIM) JTUIAMU, TPUBJIEKAEMBIMH K pealin3aliii 00pa3oBaTeIbHOM MPOrpaMMbl Ha MHBIX
YCIIOBUSX, IPU TIPOBEACHUH YUCOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHIA KomnuectBo
4acoB

3 IIpakTHueckue 3aHATHS 36




| Bceero:

| 36

O0beM TUCHUTUTHHBI (MOIYIIS) B JOPME CaMOCTOSITEILHON pabOThl 00YIAIOLITUXCST COCTABIISIET

72 akageMHYECKUX Yaca.

CTpyKTypa AUCHHUILIMHBI 15 3204HOMH GopMBbI 00yUeHUs
O06beM aucHUIIMHBL B (OpME KOHTAKTHOW pPabOThl 0OyYaromuxcsi ¢ TeAaroruaecKuMu

paOOTHHUKAaMU U (WJIM) JTUIAMU, TPUBIEKAEMBIMH K pealin3alui 00pa30BaTeIbHOM MpOrpaMMbl Ha MHBIX
YCIIOBMSIX, TP NTPOBEJCHNN YUeOHBIX 3aHITUI:

Cemectp | Tum yueOHBIX 3aHATHIA KonnuectBo
4acoB
2 Jlexmun 8
2 [IpakTuueckue 3aHATHS 16
Bcero: 24

O0beM AUCHHUIUTUHBI (MOYIIsI) B hOpME CAMOCTOSITENILHON paOOThI 00YJYAIOIIMXCS COCTABISAET

84 akageMHUeCcKHUX 4aca.

3. Coneprxxanue QM CHUNIIHHBI

Ne | HaumeHoBaHue pa3jena
JTACHHUILTHHBI

Conepxanue

1 | IlepeBoa B cOBpeMeHHOM MHUpe
KaK Pa3HOBHIHOCTH
MEKbA3bIKOBOW U
MEKKYJIbTYPHOH KOMMYHUKAILIUH

KyabTyposorus B cucteMe ryMaHUTAPHOTO
3HAHUS:

KynbTypa kak nmpeamMeT u3ydeHust

[osiBneHwe KyIbTyphl Kak 00BEKTa TyMaHUTAPHOTO
3HAHUS

ACTIEKTBI TIOCTHKEHHSI KYJIBTYPBI

[IpoGnema crierupuIHOCTH KYIbTYpPhI
CyIHOCTHBIE XapaKTEPUCTUKU KYIbTYPhI
KynbTyposnorus u ee MeXIUCHUTUTHHAPHBIC CBS3U
Kynwsryponorus u dunocodust KynbTypsl
KynpTypomnorust u KynsTypHasi aHTPOTIOJIOTUS
KynbTyponorust u conuonorus KyJIbTypbl

2 | OcHOBHBIC NOHATHS TEOPHUH U
TeXHHUKH IepeBoja

CTpyKTypa KyJbTYPOJOTHH
Hctopust KynbTypbl

Hcropust KyJIbTYpOJIOTHUECKUX YYCHUI
Conuomnorus KyJIbTypsl

KynbTypHas anTpomnosorus
IIpuknanHas KynbTypOIOrus

ITonx0/1bl K U3YYEHUIO KYJIBTYPbI

3 | OcHOBHBIC KOHICIIIIUH
JIMHTBUCTHYECKOM TEOPpUH
nepesoaa

OcHOBHBIE IOHATHS KYJIbTYPOJIOTHM:
KynpTypa n nuBuiuzanus

CyOBeKT KyIbTYpbl — YEJIOBEK KYJIbTYpPbI
KynpTypHast caMOUIEHTUYHOCTh
NHKynpTypanus u conraan3anus
CouunanbHble HHCTUTYTHI KYJIbTYPBI
KyneTypHas moaepauzanms

4 | OcHOBHBIC BH/BI NIePeBO/ia 10
CO/IEPKAHUI0 ((KAHPY) WIH

TunoJsiorust KyJabTypbl:
Tunonornyeckue XapakTepUCTUKU KYJIbTYP
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GyHKIHOHAIBLHON 1
KOMMYHUKATHUBHOM
HAINPaBJICEHHOCTH, BOCIIPUATHIO H
0(hopMJICHU IO

KynwsTypa u kyasTypsl. [Ipobnema tumnonorun
TpanuuroHHAas U MHHOBALIMOHHAS KYJIbTYPbI
CyOkynbpTypa U KOHTPKYJIbTYpa

MaccoBast ©1 HeMaccoBasi KyJIbTYpPbI

OcHoBHBbIE KJIaccupuKanumn
NepeBoioB

HcTopuuyeckne 0COOEHHOCTH PYCCKOM KYJIbTYPbI:
«BocToxo-3amany

XPHUCTHAHCKO-IIPABOCIABHOE HAYAJIO KYJIbTYPBI
BuzanTtuiicko-umnepckue aMOMLIMU 1 MECCHAHCKOE
CO3HAaHME

N3 KyJIbTYpHOU U30JISILIUY — K UHTETPALUU C
€BPOINEUCKON KYIbTYpOil

Pa3psIB MeXy STHUYECKOW U HALIMOHAJIbHOMN
KyJIbTYPaMH

Tpaguuuu U COBpEMEHHOCTD

IHonsiTHe MepeBOUYECKOM
TpaHcopManuH.

KyabTypa B coBpeMeHHOM Mupe:

CoBpeMeHHas MUpOBast KyJlIbTypa

Onpenensoniasi pojib €BPONEHCKON KyIbTYpPHOM
Tpaguluy B MUPOBOU KYJIbTYpe

OCHOBHBIE YepThl COBPEMEHHON MUPOBOM KYJIbTYPhI
CoBpeMeHHas KyJlIbTypHasi CUTyalus Kak
nepexoiHas d1oxa

IlonsiTME MPAarMaTU4ecKOro
NMOTEHIUAJIA TEKCTA.

OcHOBHBIE HIKOJIbI K HANIPABJICHUSA
KYJbTYPOJOTUM:

Pa3BuTne KynbTypoJIOru4ecKoil MBICIH OT 3MOXHU
MPOCBEILICHUS 10 Hayana XX B.

dunocodust KyIbTypbl STIOXHA €BPONEHCKOTO
[Ipoceewenus,

OBOJIIOLIMOHU3M KaK TEOPUS KYJIbTYpHI,
[TpoGnemMbl KyIbTYphI B «hUITOCOPUU KUZHUY.

IlepeBox Hay4yHOM U
CIeNHATbHON JIUTEPaTyPhl.
CaoBapu u padora co
CJI0BapsIMU.

OcHOBHbBIE TeHACHINHU KYJIbTYPbI B 110Xy
riaodanusma:

TenaeHUYU KyIbTYpHON YHUBEpCAIU3ALUU B
MHPOBOM COBPEMEHHOM IIpoLecce

Mogenu KyapTypHOU YHUBEPCAIU3ALUN

KyneTypa u rinobanpHbie MPo0OIeMbl COBPEMEHHOCTH

4. O0pa3zoBaTe/ibHbIE TEXHOJOTHHI

Ne | HaumeHoBaHMe pasjeiia Buabl yueOHbIX O0pa3zoBaTenbHbIC
n/n 3aHATHH TEXHOJIOTHH
l. IlepeBoa B COBpeMEHHOM MHpe KaK
Pa3HOBUIHOCTH MEKbA3LIKOBOW U [IpakTueckoe PedepupoBanue Tekcra
MEKKYJIbTYPHOI KOMMYHUKALIUH 3aHSTHE I10 HAINpaBJIECHUIO
MOJIrOTOBKH
VYyacTue B mpoOaeMHOI
JUCKYCCHH
2. OcHOBHbIE IOHATHS TEOPHHU U TEXHUKH IIpakTnueckoe PedepupoBanue Tekcta
nepesoja 3aHATHE 10 HAMpaBJICHUIO
IIOATOTOBKH




VYyacTtue B mpo0aeMHOM
JUCKYCCUU
OcHOBHbIE KOHIIENTUUH [IpakTHueckoe PedepupoBanue Tekcra
JIMHTBHCTHYECKOI TEOPHUH IepeBoaa 3aHSTHE 10 HAINpaBJICHUIO
MTOATOTOBKH
VY4acTue B mpobaeMHOI
JMCKYCCUU
OcHoBHbBIE BHIBI IIEPEeBOA MO IIpakTnueckoe PedepupoBanue Tekcta
COJIEPKAHUIO ((KAHPY) WIIH 3aHATHE 10 HaMpPAaBJICHUIO
(pyHKIHOHANBLHOM U IIOArOTOBKH
KOMMYHHKATHUBHOI HANIPABJIEHHOCTH, Yyactue B mpo6iieMHOI
BOCIIPUSATHIO M 0GOPMJICHHIO JUCKYCCUU
OcHoBHBbIE KIaccupuKanum nepesoaoB [IpakTnueckoe PedepupoBanue Tekcra
3aHSATHE I10 HAINpaBJIECHUIO
MTOATOTOBKH
VYyacTue B mpoOaeMHOI
JMCKYCCUU
IlonsiTHe NepeBOAYECKOM PedepupoBanue Tekcra
TpaHchopMaluu. [IpakTnueckoe 10 HaMPAaBJICHUIO
3aHSATHE MOATOTOBKU
VYyacTtue B mpoOaeMHOM
JUCKYCCUU
ITonsiTHE MPpAarMaTH4€CKOT0 PedepupoBanue Tekcta
NMOTEHIUAJIA TEKCTA. 10 HAINpaBJICHUIO
[IpakTrueckoe IOJTOTOBKU
3aHSATHE Yyactue B mpoOIeMHO
JICKYCCUU
IlepeBoa HAy4YHOM M cHIeLUAJIBLHOMI IIpaxTueckoe PedepupoBanue Tekcta
aureparypsbl. CiioBapu u paéora co 3aHATHE 10 HaMPAaBJICHUIO
CJI0BApSIMH. IIOATOTOBKH
VYyacTtue B mpo0aeMHOM
JUCKYCCUU

B mepuon BpeMEHHOrO0 MPUOCTAHOBJICHUS TMIOCEIICHUS OOYYAIOIIMMUCA TOMEIICHUNH |
tepputopuun PITY. nns opranuzanuu y4eOHOTO TpoIiecca ¢ MPUMEHEHHEM JIEKTPOHHOTO O0y4IeHUS 1
JTUCTAHIIMOHHBIX  OOpa30BaTEIbHBIX TEXHOJOTWH MOTYT OBITh HCIOJB30BaHbl  CJEIYIOIIHE
o0pa3oBaTenbHbIC TEXHOJIOTHH:

— BUJICO-JICKIIUH;

— OHJIAMH-JIEKI[UU B PEKHUME PEAIBHOTO BPEMEHHU;

— 3JIEKTPOHHBIE Y4eOHUKH, y4yeOHbIE TOCOOMS, HayYHbIE U3JaHUS B 2JIEKTPOHHOM BUJIE U IOCTYII
K MHBIM 3JIEKTPOHHBIM 00pa30BaTEIIbLHBIM pecypcam;

— CUCTEMBI 17151 AJIEKTPOHHOI'O TECTUPOBAHUS;

— KOHCYJIbTAIlMU C UCMHOJIb30BAHUEM TEJIEKOMMYHUKAMOHHBIX CPEICTB.

5. OneHka mJIaHMPyeMbIX Pe3yJbTaTOB 00y4eHHs

5.1 CucreMa oneHUBAHUSA

Makc. KOJIN4ecTBO 0aJ1JI0B
3a oany Bcero
padorty

DopmMa KOHTPOJIA




Tekyimuii KOHTPOJIb:

- Peghepuposanue mexcma no 4 6anna 32 banna
HAnpasieHuio N0O20mMo8Ku

- yuacmue 8 OUCKYCCUU 3,5 banna 28 bannos
[Ipomexxyrounas arrecramus 3auem/ 40 6annos

3auem ¢ OYeHKoU
(KoHTpOJBHAS paboTa)
HToro 3a cemectp 100 6annos

[Ipu onenuBanum pedeprpoBaHUs TEKCTa YUUTHIBAIOTCS:

— CootBercTBHE pedepaTa TEKCTY;

— rpaMMaTI/I‘-IeCKaH U CTUJIMCTHYCCKAA BECPHOCTh HAITMCAHHOI'O TCKCTA.

IIpu ouieHMBaHUU y4acTHsl B JUCKYCCUM YYUTBIBAIOTCS:

- CTeneHb pacKphITUS COJIEpKaHUsI MaTepHala;

- U3noxenue matepuana (rpaMOTHOCTh PeYH, TOYHOCTH HCIIOIb30BaHMS TEPMUHOJIOTUH, JIOTHYECKast
IIOCIICA0OBATCIIbHOCTD U3JIOKCHUA MaTepHaﬂa).

B pamkax Teky1ieil aTTecTaluyu yYuThIBA€TCA:

— NOHMMAaHHUE JICKCUKO-TPaMMAaTHIECKUX TPYAHOCTEH 1 0COOEHHOCTEH TEKCTOB MPOPECCHOHATHHON
HaIpaBJIEHHOCTH;

— 3HAaHHUC CHQHHaﬂbHOﬁ TCPMUHOJIOTUH,

— BJIaJIeHUE TIpUeMaMu TIepeBoa.

ITonmy4eHHBII COBOKYIIHBIN PE3YJIbTAT KOHBEPTUPYETCS B TPAAULMOHHYIO LKAy OLICHOK U B
nIkaiy oreHok EBponelickoii cucteMsl nepeHoca u HakoruieHus kpenutoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUY C TaOJIUIICH:

100-6amnpHas Tpazuonnas mKana [Ixana
[IKaja ECTS
95 -100 A

304 OTJIMYHO B

68 — 82 XOPOIIO 3a4TE€HO C

56 — 67 D

50_55 YIIOBJICTBOPUTEIIEHO B

20 -49 FX

0_19 HEYJIOBJICTBOPHTEILHO HE 3a4TEHO F

5.2 Kpurtepuu BbICTABJIEHHSI OLEHKH IO JUCHHUILIUHE

Bajabl/ Onenka nmo Kputepnu oueHKku pe3yJbTaToB 00y4eHHs M0 JUCHHUILINHE
IIkana | pUcHUNIIMHE

ECTS
100-83/ OTJIMUHO/ BricTaBisieTcst 00yJaroneMycs, €Ciid OH TITyOO0KO B MPOYHO YCBOMII TEOPETHUECKUN U
AB 33YTEHO MIPaKTUIECKUN MaTepHai, MOXKET IPOJAEMOHCTPUPOBATh 3TO HA 3aHATHUAX U B XOJIC

b

HPOMEKYTOYHOM aTTeCTAIHH.

OOyyaronuics: ICUEPITBIBAIOIIE U JIOTHYECKU CTPOIMHO M3iaraeT y4yeOHbIil MaTepual,
yYMEEeT yBS3bIBATH TEOPHIO C MPAKTHKOM, CIIPAaBISIETCS C PEIICHUEM 3a1ad
npodeccHOHaNBEHON HAIPaBJICHHOCTH BHICOKOTO YPOBHSI CJI0KHOCTH, TIPABHIIBHO
000CHOBBIBAET NPUHSATHIE PELICHUSI.

CB00OHO OpUEHTHpYETCS B y4eOHOH 1 NpodeccHoHaNbHOM TuTepaType.
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Banany/
HIxana
ECTS

Onenka nmo
JTUCIHUILINHE

Kpurtepnu onieHKH pe3y1bTaToB 00y4eHUsI 0 NUCHUILINHE

OreHKa o0 JUCTIHIUIHHE BBICTABISIOTCS 00yJaIoMeMycst ¢ y4ETOM pe3yIbTaToB
TEeKYIIEH 1 MPOMEKYTOUYHOHN aTTeCTaINH.

KomnereHiyu, 3aKperi€HHbIC 3a AUCIUILTHHOMN, COPMUPOBAHBI HA YPOBHE —
«BBICOKHI».

82-68/

XOpo1Io/
3a4TEHO

BricTaBisieTcss 00y4aromeMycs, €CIM OH 3HACT TCOPSTUICCKUN U MPAKTHICCKHIA
MaTrepual, rpaMOTHO U MO CYIIECTBY M3J1araeT ero Ha 3aHATUSX U B X0OJIe
MIPOMEXXYTOUHON aTTECTALUHU, HE NOIYCKas CYIIECTBEHHBIX HETOUHOCTEH.
OO0y4arouiics MPaBUIBHO MIPUMEHSICT TCOPSTUICCKUE TIOJ0KEHUS TIPU PEIICHUH
MPAaKTUIECKUX 3a]1a4 MPOECCHOHATIBHOI HANIPABJICHHOCTH Pa3HOTO YPOBHS
CJI0)KHOCTH, BIIa/IeeT HEOOXOANMBIMH JJIS1 3TOTO HABBIKAMH H MIPUEMaMH.
JlocTaTo4HO XOPOIIO OPHEHTHPYETCS B yUeOHOH M IpodecCHOHATEHON JIUTEPaType.
OreHKa Mo JUCTIUIUIMHE BRICTABIISIOTCS 00yJaloMeMycst ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTeCTallH.

Komrmierenmum, 3akperi€HHbIe 32 QUCIIUILTNHON, COPMUPOBAHEI HA YPOBHE —
«XOPOIIUNN.

67-50/
D.E

YIOBJIETBO-
puTenbHO/
3a4TEHO

BricTtaBisiercss o0yJaromemMycs, €CTH OH 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKUH 1
MPAaKTUICCKUN MaTepHal, IOMyCKAaeT OTACIBHBIC OIIUOKH MIPH €TI0 H3JI0KCHUA Ha
3aHATHUAX U B X0JI€ IPOMEKYTOUHOM aTTeCTaluH.

OOy4aroIIHIiCs UCTIBITHIBACT ONPEICIEHHBIC 3aTPY/THCHUS B IPUMCHEHUH
TEOPETHYCCKUX ITOJIOKEHUI MPH PEIICHUHU MPAKTHYCCKUX 3a]1a4 MPodeccHoHaIbHON
HATPABJICHHOCTH CTAHJAPTHOTO YPOBHS CIIOKHOCTH, BIIaJICET HEOOXOAUMBIMU JIJIst
9TOr0 0230BBIMH HAaBBIKAMH U IPUEMAMHU.

JleMOHCTpHUpYeT AOCTaTOYHBIN YPOBEHD 3HAHUS YI€OHOH TNTEPaATyphI 10 TUCIHIUIAHE.
OreHKa 1o JUCTIUTUIMHE BRICTABISIOTCS 00yJaoMeMycst ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTeCTallH.

Komrmierenmum, 3akperi€HHbIe 32 QUCIMILTHHON, COPMUPOBAHEI HA YPOBHE —
«IOCTAaTOYHBIIY.

49-0/
F,FX

HEYIOBJIET-
BOPHUTEIHHO/
HE 3a4TCHO

BricTaBisieTcst 00yJaronieMycs, €Ciii OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUECKUM
U TIPAKTHYCCKUI MaTepuall, IOMyCcKaeT rpyObie OMIMOKU IPU €ro U3JI0KCHUH Ha
3aHATHUAX U B X0JI€ IPOMEKYTOUHOM aTTeCTaluH.

OOy4alOIIHMIACs UCTIBITHIBACT CEPhE3HBIC 3aTPYIHCHUS B IPUMEHCHUU TCOPETHYCCKUX
MOJIOKCHUY TIPU PEIICHUH MPAKTHICCKUX 3a/1a4 MPOECCHOHATIBHOMN HAIPABICHHOCTU
CTaHJAPTHOTO YPOBHS CIIOKHOCTH, HE BIIAJICCT HEOOXOAMMBIMHU JJISl 3TOTO HABBIKAMU H
IPUEMaMH.

JemoHCTpHUpyeT PpparMeHTapHbIe 3HAHUS yIeOHOW JIUTEPaTyPHI IO AUCIUTLIIHE.
OreHKa 1Mo JUCIUTUIMHE BRICTABIISIOTCS 00yJaoMeMycst ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTeCTallH.

KomneTrenuu Ha ypoBHE «IOCTATOUYHBINY, 3aKPEIUIEHHBIC 32 AUCIUTUIMHON, HE
chopmMupoBaHbI.

5.3

OueHouHble cpeacrsa (MaTepuasabl) ISl TeKYIIero KOHTPOJIA YCHEeBAeMOCTH,
NMPOMEKYTOYHOM aTTeCTANNH 00y4AIOIINXCH MO IUCHUIIHHE

Konmponvnvie 6onpocwi no Kypcy oucyuniunul 0isk npAKMu4ecKux 3aHamui

(nposepsiemvie komnemenyuu YK-4.2, I1K-3.2)

B kakuX OCHOBHBIX aCIEKTaX MU3y4aeTcsl KyabTypa B KyJIbTypoJioTun?

C xakMMH HayKamMH y KYJIbTYPOJOTHMH MEXKIUCHUILUIMHAPHBIE cBsi3u? Kakue cTOpoHBI
KYJIbTYPbl OHU PACKpPBIBAIOT?

W3 kakuX OCHOBHBIX Pa3/IEIOB COCTOUT KYJIbTYpPOJIOTHs?

Yro o011ero Mex1y KylbTyposiorueit u ¢punocopueit KynbTypsi?

Kaxk cooTHOCATCS MEXK Ty cO00M KyabTyposorus u punocodus ucropun?

B yem mposiBUIIOCH B3aUMOBIHSIHUE KYIbTYPOJIOTHHU U Priocoduu uctopuu?

UeM KyJIbTypoJIOTHS OTIUYAETCS OT KYJIbTYPHOU aHTPOMOJIOTUH?

Yro 0011ero Mex1y KyJIbTypOJIOTHEH U COLMOTIOTHEN KYIbTYPhI K YeM OHH OTIUYAIOTCS?
Uto Takoe KynpTypa’?

KakoBbI XapakTeprucTUKH CyOBhEKTa KyJIbTYpPhl?

1.
2.

=00 N U AW
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11.
12.
13.
14.
15.
16.
17.
18.

19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

29.
30.
31.

32.
33.
34.
35.
36.
37.
38.
39.
40.
41.

42.
43.
44.
45.
46.
47.
48.

49.

50.

51.
52.

53.
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UTto Takoe KyJabTypHAasi CAMOUJIEHTUYHOCTh?

Urto 0011ero MeX1y conrain3anueil 1 HHKYJIbTypallued U 4eM OHH OTIMYArOTCs?

B 1em cocTosaT ocobeHHOCTH MH(OPMAITMOHHO-CEMUOTUYECKOT0 TTOAX0/1a K KYIbType?
UYem oTnnyaroTcst GyHKIIMOHAIbHBIE 3HAKH OT €CTECTBEHHBIX ?

UTto npeacTaBisioT co00i BTOPUIHBIE CEMHOTHYECKHE CUCTEMBI?

Uto Takoe CONMOKYIbTYpHAsE KOMMYHUKALIHS?

Uem oTnuyaeTcst KylbTypHas LIEHHOCTb OT MOJIE3HOCTU?

B uem cocrosT conuanbHas U TeXHOJNOrHMueckas (QyHKUHUU KYJIbTYPHBI HOPM M Kak OHH
CBSI3aHBI MEXKTY C000i1?

B uem criennduka nposBIeHUN TpaauIMi 1 UHHOBAIMK B KYJIBTYPE

Uro Takoe MEHTAIUTET U KaK OH 00pasyeTcsi?

Kakyro pyHKIHIO BBIONHSIOT COLMAIbHBIE HHCTUTYTHI B KYJIbType?

KakoBbI 3aKOHOMEPHOCTH KYJIbTYPOr€HE3a B HICTOPUU YeJIOBEUeCTBA?

Kak cooTHOCSATCS IpUPOIHBIE U KYJIbTYpHbIE Hayaia B pa3BUTUN UHAUBHA?

KakoBo MeCTO KynbTypHl B cUCTEME OBITHS?

Kak cooTHOcATCS KynpTypa u pupoaa?

KaxoBbl ucTopuieckre 3aKOHOMEPHOCTH B3aUMOJICHCTBUS KYJIBTYPHI U 0011ecTBa?

B yeM 0coO€HHOCTH TyXOBHOM KYJIbTYPhl B CACTEMHOM OBITHU KYJIBTYphI?

KaxoBbl xapakTepHble 0OCOOEHHOCTH MaTepUaIbHOU KYJIbTYPhl B CHCTEMHOM II€IIOCTHOCTH
KYJbTYpbI?

Kakoe mecTo 3aHUMaeT XyJ10°keCTBEHHAs! KYJIbTypa B CUCTEME KYJIbTYphl?

B dyem cocTouT moMMOAanbHOCTh KYJIbTYPhI?

KakoBbI 3aKOHOMEPHOCTH MCTOPUUECKOTO PA3BUTHUS KYJIBTYPhl U IEPCIEKTUBBI €€ BIUSHUS
Ha XU3Hb yenoBedecTBa B XX B.?

Kaxk cooTHOCATCS 3THUYECKAs] U HALIMOHANIbHAS KYJIbTYpPbI?

B dyem cocTouT paznuuue Mexay TpaIulIMOHHOW U HHHOBALIMOHHOM KyJIbTypamu?

Uro Takoe cyOKynbTypa?

Uem paznuyaroTcs CyOKyJIbTypa U KOHTPKYIbTypa?

Kaxk cooTHOCHTCS MaccoBast KyJbTypa ¢ MAacCOM U MacCOBBIM CO3HAHUEM?

[ToueMy BO3HUKIIO paznnune MexAy KyabTypamu 3anana u Bocroka, Cesepa u FOra?

Kak coderaercst pasHooOpasue KylnbTyp ¢ KYJIbTYPHBIM €IMHCTBOM YeJIOBEUECTBA?

UYem o0yciioBiieHO cBOeoOpa3ne pyccKOi KyIbTyphI?

KaxoBbl ObUTH MOCIIEICTBUS IPUHATUS XPUCTHAHCTBA HA Pycu?

[ToueMy BO3HMK W B 4Y€M HPOSBWICS pPa3pblB MEXKIY STHUYECKOW W HAIMOHAJIbHOU
kynbTypamu B Poccun XVIII—XIX BB.?

Kakue TeHaeHIM B COBPEMEHHOM PYCCKOM KYJIbTYPE Bbl MOKETE OTMETUTH?

KakoBbI OCHOBHBIE TIOJIOKEHUS IUKJINYECKON KOHLennu Buko?

KaxoBbl OCHOBHBIE UJIEH 3BOIIOIMOHU3MA O PA3BUTHH KYJIbTYphI?

B 1yem cocTout MHOrooOpasue JOKaIbHbIX ITUBHIN3AINI?

Uto Takoe KyJbTYpHO-UCTOPUUYECKUH TUTT?

KaxoBbl B3aMMOOTHOLIEHN KyIbTYpbl U HuBMin3anuu 1o O. [lnenrnepy?

KakoBo o00ocHOBaHME NPEUMYILECTB XYI0KECTBEHHOTO IMO3HAHUS IO CPaBHEHHUIO C
HAYYHBIM B paMKax «puiocoduu xu3an»?

B dem 3akmovaercss HOBHM3HA TpoOjeM, KOTOpble pemraroTcs (rtocodamu MHCTHTYTA
COLIMANIbHBIX HccienoBannii Bo @pankpypre-na-Maiine?

B uem BeIpaxkaercs 9BOJIONHSA KYJIbTYpPHO-QrIOCOPCKMX UAEH mMpeacTaBUTeNeH
¢bpankPypTCKOM IIKOIBI?

Kakue TpakTOBKM COOTHOILIEHUSI MOJIEPHA U TOCTMO/IEpHA BaM U3BECTHBI?

[Touemy Bo3HHKIIA HEOOXOTUMOCTh (HOPMUPOBAHUSI HOBOW TEPMHUHOIOTHH IS OTPAKCHHUS
COBPEMEHHOM KYJIbTYPHON CUTyallUH?

[Toyuemy HMCKYCCTBO MOKHO paccMaTpUBaTh B KadeCTBE MOJEIHM MOCTMOJEPHUCTCKOU
CUTYalluu B KyJIbType?
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IIpumepnvie memvl peghepamos
(nposepsiemvie komnemenyuu YK-4.2, I1K-3.2.)

CHUHKpETHYECKUN XapaKTeP MEPBOOBITHON KYIbTYpPhI

Marwust kak paHHsist popma UCKYCCTBa

ApXUTEKTYypa, )KUBONUCH U cKynbnTypa Up. Erunra

HckyccrBo [pesnero Bocroka. [Apesuss Nunus.

UckycctBo [peBuero Bocroka. JlpeBuuii Kuraii.

HckycerBo cpeiHeBEKOBOM ANOHUM.

UckycctBo [dpesneit ['pennu. Apxutekrypa. Ckynbnrypa. Bazonuce. Teatp.

HUckycerBo [IpeBHero Puma. Apxurekrypa: popymsl, 6a3uiInKku, aMpuTeaTpsl, LUPKH, TEPMBI,
TpI/IyM(baJ'IBHBIe apku. Ckynbntypa. Pocriuce.

9. Kuponucs. [Toprper. [Ipumepsr.

A e

10. UckyccTBo rotuku. Apxurekrypa. Ckynbntypa. Butpaxu. Pocniucu.
11.  XapakrepucTuka H300pa3UTEIbHBIX HCKYCCTB.
12. Pannee Bo3poxnenue. Xapakrepuctuka. Apxutekrypa: @. bpynemnecku. Cxynsnrypa: JI.

I'uGeprn, lonaremno, JI. nena Po60ua, A. nena Po66ua, A. Beppokkuo. XXusonucs: T. Mazaquo, ®@pa
@. JIunmwu, I1. nena @panuecka, A. Manrtenss, C. bortuuemm.

13.  Tsopuectso Jleonapao na Bunum.

14. Onpenenenrie NOHATUS UICKYCcCTBO. DOPMBI HCKYCCTBA.

15. TBopuecTBo Mukenankeno byonapporru.

16. Onpenenenre NOHATUS XYA0KECTBEHHBIN CTUIIb.

17.  TsopuectBo Padasns Cantu.

18. Bospoxnenue B EBpone. )Kusonuce. 5. Ban Diik, X. Ban Diik, U. bocx, I1. bpeiirens
Crapmmii, A. dropep, JI. Kpanax Crapmmii, X. Xons6eitn Muaammii, XK. Kinys. @. Kiys.

19. Bospoxnenue B EBpornie. Tearp u nuteparypa.

20.  HckyccrBo Oapokko. XapakTepucTuka cTuis. Apxutektypa. Ckynpnrypa: JI. bepaunu.
Pycckoe 6apokko.

21.  JKuomucsk smoxu 6apokko. Kapasamxo, Omnb ['pexo, 1. Benackec, ILI1. Pybenc, B.K. Xena, A.
BaH /[leiik, @. Xannc, 5. Bepmep Jlendrckuii.

22.  TsopuectBo PemOpannra Xapmenca Ban Peiina.

23. NckyccTBO pokoko. Xapaktepuctuka ctiiis. A. Barro, @. byme, XK.O. ®paronap, XK.b.C.
[apnen, M. Peiinonbac, T. [eitncoopo, V. Xorapt, Kananerro. CkynapnTypa.

24. HckycctBo pomanTusma. Xapakrepuctuka ctiiis. K. J[. @punpux, [. Koncreomn, V. Tepuep, T.
Kepuxo, 3. [lenakpya, @. I'oiis, . Prog, O. Kunpenckuii, K. bprosnos.

25. UckyccerBo peanmm3ma. Xapakrepuctuka ctiiis. K. Kopo, XK. @. Mume, I'. Kypoe, O. [lombe.
26.  Pycckuil kputnueckuii peanusM. 1. @enoros, nepensuxnuku: M. Kpamckoii, B. Ilepos, H.
SporeHko.

27. Pycckuit kputnueckuii peanusm: A. Caspacos, B. Ilonenos, U. umkun, ®@. Bacunses, A.
Kyunmxu, U. JleBurtas.

28. Pycckuit kputnueckuii peaniusm: H. I'e, U. Peniun, B. Bacuenos, B. Cypukos.

29. Apxutekrtypa. [Inmomans u cobop Cstoro Iletpa B Pume.

30.  HUckyccrBo HoBoro Bpemenu. mnpeccroHusm.

31. CoBpemMeHHOe UCKyccTBO. CroppeanusMm.

32.  CoBpeMEHHOE UCKYCCTBO. ABaHrap/.

33. CoBpemenHoe uckycctBo. [loctmonepH.

34.  UckycctBo U nu3aiiH. COBpeMEHHbIE HAPABIEHUS MOJIBI.

[TpumepHbIe 3a7aHus 11 KOHTPOJIBHOM paboThI:
(nposepsiemvie komnemenyuu YK-4.2, I1K-3.2.)

INGRES (1780-1867)
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Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his life, he
formed the centre of the conservative group that utilised the Principles of Neo-classicism, forged in the
Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy, attending art school at
eleven, and a capable performer on the violin. He entered the studio of David at seventeen, but as long
as he lived he never accepted the cubic mass of David's mature style preferring curving forms flowing
like violin melody. Winner of the Grand Prix de Rome, he remained in that city from 1806 until 1820,
and returned there from 1835 to 1841, absorbing not only ancient but also Renaissance art, especially
that of Raphael. Ingres stayed four years in Florence (1820-24) where he was one of the first to appreciate
the Florentine Mannerists. The first pictures he exhibited at the Salon were almost uniformly ridiculed,
accused of being everything from Gothic to Chinese, and his special non-political Neo-classicism was
worked out in isolation.

In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in later
works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is drawn with
a subtle contour line delicately flowing over shoulders, back and legs. The surface is modelled to
porcelain smoothness, but is never hard; Ingres was always at his best with delicate flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by his
inability to project a dramatic situation. A work that embodies his ideal programme of Neo-classicism
is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a room of the Louvre.
Ingres made no concessions to the principles of illusionistic ceiling perspective from below. He preferred
the High Renaissance tradition, as exemplified by Michelangelo. Before an Ionic temple dedicated to
Homer, the blind poet is enthroned, crowned with laurel by the muse of epic poetry. Below him sit two
women figures, the one with a sword, representing the Iliad, another with a rudder the Odyssey. The
geniuses from antiquity and later times whom Ingres considered truly Classical are grouped around. At
the lower right are grouped three French Classical writers. Shakespeare and Corneille make the scene in
the lower left-hand corner. The cool light of an ideal realm binds the figures together in the kind of
artificial composition that became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a waste of
time, although today his portraits are accepted as his greatest works. He even drew portraits of visitors
to Rome, who trooped to his studio. Such pencil studies as the Stamaty Family of 1818, show the
exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of his form
are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a corner of her
salon, in an attitude clearly derived from Classical art. No Dutch painter ever produced still lifes more
convincing than the vases on the mantle. The reflection in the mirror, going back through Velazquez to
van Eyck, reappears again and again in the nineteenth-century art, deeply concerned as it was with the
optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to the
Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the artistic sources
on which they drew. Yet, the influence of Ingres later in the nineteenth century was very great.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.
Ingres remained faithful to Romantic ideals to the end of his life.

Ingres was a talented pianist.

The Grand Prix de Rome was won by Ingres.

Ingres fancied himself a mythological painter.

Ingres was fond of portrait painting.

Ingres drew subjects from contemporary poetry.

II. How well have you read? Can you answer the following questions?

1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What forms
did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings? What are
the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?
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3. What work embodies the ideal programme of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did Ingres
prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures? What
binds the figures together? How are the Iliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?

6. What was Ingres's attitude to other painters? What impact did Ingres make on other painters?

III. . Give Russian equivalents of the following phrases:

to utilise the principles of Neo-classicism; an infant prodigy; to prefer curving form; a history
painter; narrative pictures; an lonic temple; to be crowned with laurel; the muse of epic poetry; geniuses
from antiquity and later times; an artificial composition; muralists; pencil studies; perfect in colour; the
perfection of the form; the artistic sources; to derive from Classical art; subjects drawn from medieval
history; to bind the figures together; an ideal realm; a subtle contour line; an exquisite quality of the line;
optical phenomena.

IV. Give English equivalents of the following phrases:

My3a MHYECKON TTOA3UH; TPUHITUITH HEOKJIACCUIIMN3MA; BYHJICPKUH]I; CBA3aTh (DUTYPBI BOCIAHHO;
MPENNOYUTATh U30THYTHIC JIMHUW; TEMAaTUYCCKUE KAPTUHBI, HOHUYECKUH XpaM; YBEHYATh JIABPOBBIM
BEHKOM;, TE€HUM aHTUYHOCTH M OoJiee TO3IHMX BPEMEH; HJICATbHOE IAPCTBO; HCKYCCTBEHHAsS
KOMIIO3ULIUS; 3aMMCTBOBATh M3 KJIACCHUYECKOTO HMCKYCCTBA; W3bICKAHHOCTH JIMHUM; KapaHJAIIHbIC
HaOpOCKH; COBEPIICHHBIC MO IBETY pabOTHI; H3SIIECTBO JIMHUH, TBOPYECKUN HMCTOYHHK; CIIETKa
HaMEUYCHHBII KOHTYP; COBEPIICHCTBO (DOPMBI; CIOKEThI U3 CPETHEBEKOBOM HCTOPUH.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment; laurel;
brand;

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event; theme;
unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles given
below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.

3. The cool light of an ideal realm binds the figures together in the kind of artificial composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

¢) Valpinson Bather

VIII. Translate the text into English.

Kan Orroct JlomMeHUK OHIp, MPEBPATUBIIMN AABUIOBCKUN KIACCUIIM3M B aKaJEMHUYECKOE
MCKYCCTBO M BCTYIUBIINN B IPOTUBOOOPCTBO C POMAaHTUKAMHU, B CEMHA/IIATHIIETHEM BO3PAcTe MpUeXall
B [lapmwx B atenbe JlaBuna. YCBOUB KJIACCHYECKYIO CUCTEMY C €€ KYJIbTOM aHTHYHOIO KJIACCHIIM3MA,
DHTP 0TKa3aJICs OT PEBOJIIOIMOHHOCTH CTHIISL CBOETO YUUTEIISI U CTPEMHIICS YHTH OT peaIbHOM KU3HU B
MUP UJICATBHOTO.

B xaprunax 1810-x romoB, ocraBasCh MpeJaHHBIM aHTHYHBIM TeMaM, DHIp oOpamiaics u K
CIOXKETaM U3 CpelHEBEKOBbs. OCHOBHBIM IPOM3BEICHUEM XYA0KHHKA B 3TO BpeMs CTall alTapHBIN
o0pa3 g LEepkBU ropojga MoHTOOaHa. DHrp pemmt odpa3 MaJoHHbI ONMM3KUM K CHKCTHHCKOMN
MagoHHEe. JTa paboTa mpuHEcHa XyAoKHUKY ycrex B Camone B 1824 romy. OmHako HEKOTOpPHIC
npousBeneHus OJHrpa, Takue kak "lloptper xynoxxnuka ®pancya Mapuyca 'pane" u "Kynanemuna
BanbsnuHcoH", peaBeatoT HOBOE MUPOOIIYIIIEHUE POMAHTHKOB.

[Mocnennue ronpl )KU3HU DHTpa ObLTH OMpayeHbl OMTBAMHU CHavyalla C pPOMaHTUKAaMH BO TJIaBe C
Jlemakpya, 3aTeM ¢ peanrcTamMu, KOTOpbIX Bo3riasisii Kypoe.

[X. Summarize the text.

X. Topics for discussion.
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1. The principles of Ingres's painting.
2. Ingres's style and characters.

GOYA (1776-1828)

The greatest artistic genius of the turn of the eighteenth century was a Spaniard, Francisco Jose
de Goya y Lucientes. He made a trip to Italy and was not impressed either by antiquity or by the
Renaissance. Goya was a lifelong rebel against artistic or intellectual straitjackets. He managed to skip
the Neo-classical phase entirely and passed directly from a personal version of the Rococo to Romantic
stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court painter.
After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of life for meditation
on its deeper significance. Goya's brilliant portraits of the royal court may have been influenced by
Gainsborough. But his characterisations are far more vivid, human and satiric. Goya's supreme
achievement in portraiture is the Family of Charles IV, painted in 1800, an inspired parody of
Velazquez's Las Meninas. Thirteen members of the royal family, representing three generations, are
assembled in a picture gallery of the palace, with Goya himself painting a large canvas in the shadows
at the left. The king, with his red face and with his chest blazing with decorations, and the ugly ill-
natured queen are painted as they were. Alfonce Daudet called them "the baker's family who have just
won the big lottery prize". Goya's purpose is deeper than satire: he has unmasked these people as evil.
Only some of the children escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history. There
exists a sketchier clothed version of the picture. The nude was formerly explained as an unconventional
portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of warfare, of
which the most monumental example is The Third of May, 1808, at Madrid: The Shooting on Principe
Pio Mountain, depicting the execution of Madrid rebels by Napoleonic soldiery. The painting
commissioned by the liberal government after the expulsion of the French in 1814 and 'done in the same
year, is the earliest explicit example of "social protest" in art. Previously the warfare had been generally
depicted as glorious, cruelties - as inevitable. Goya treats the firing squad as a many-legged, faceless
monster, before whose level, bayoneted guns are pushed groups of helpless victims, the first already
shattered by bullets and streaming with blood, the next gesticulating wildly in the last seconds of life,
the third hiding the horror from their eyes with their hands. A paper lantern gives the only light; in the
dimness the nearest houses and the church tower of the city almost blend with the earth against the night
sky. Through the medium of broad brushstrokes, Goya communicates unbearable emotion with thick
pigment, achieving at once a timeless universality and an immediacy of the reality of the event.

Goya's passionate humanity speaks uncensored through his engravings. Goya made several series
of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-98, is widely
imaginative. The first section, dealing satirically with events from daily life, is surpassed by the second,
devoted to fantastic events enacted by monsters, witches, and malevolent nocturnal beasts from the
demonic tradition of Spanish folklore.

The introductory print of the second section shows the artist asleep at his table loaded with idle
drawing instruments, before which is propped a tablet inscribed "El sueno de la razon produce
monstruos"("the sleep of reason produces monsters"). Reason, the goddess of the 18-th century
philosophers, once put to sleep, allows monsters to arise from the inner darkness of mind. Goya's
menacing cat and the rising clouds of owls and bats glowing in light and dark are lineal descendants of
the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over entirely in
Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819. The ultimate horror
of Goya's imagination seethes through the series of dark frescoes the artist painted with fierce strokes on
the walls of his own house from 1820 to 1822, depicting a universe dominated by unreason and terror,
and making cruel mock of humanity.
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One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The glaring,
mindless deity holds with colossal hands the body of his helpless son, from which he has torn and is
chewing the head and the right arm - all indicated with brushstrokes of an unimagined ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his despairing
imagination. After the restoration of a reactionary monarchic government in 1823, he left for France and
died in exile.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.

e (Goya's portraits of the royal court were influenced by Van Dyck.

e The Family of Charles 1V, painted in 1799, is an inspired parody of Velazquez's Las
Meninas.

e In 1786 Goya made several series of etching-aquatints.

e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.

e When Reason sleeps monsters arise from the inner darkness of mind.

e The monarchy was restored in Spain in 1828.

II. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic trend did
Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed in this
portrait? How are the king and the queen depicted? How was this portrait characterised by Alfonce
Daudet? What did Goya want to express by this portrait?

3. What is one of the most delightful paintings of the female nude in history? Is there any other
version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does the
introductory print of the second section show? What did Goya paint on the walls of his own house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does this
work of art symbolise?

ITI. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in portraiture; an
inspired parody; a sketchier version of the picture; an unconventional portrait; to commission a painting;
a firing squad; helpless victims; brushstrokes of an unimagined ferocity; an example of "social protest"
in art; etching-aquatints; denounce the inhumanity of war; lineal descendants; references to Classical
mythology.

IV. Give English equivalents of the following phrases:

0o OpT C aKBATUHTOM; TpuMep "COLMATHHOTO MPOTecTa" B UCKYCCTBE; MPSMBIC TOTOMKH; CCHUTKH
Ha KJIACCHUYECKYI0 MU(OJIOTHIO; BBICIIIEE JOCTHKEHUE TOPTPETHOMN KUBOIIMCH; OECIIOMOIIHBIE KEPTBBI;
Ha pyOeke BEKOB; HETPATUIMOHHBIA MOPTPET; PHEPTUUYHBIC MAa3KH; CTPEIKOBOE IOApa3eiCHHE;
TCHUAIBHBIA XYI0KHUK; OCYAHUTh )KECTOKOCTh BOHHBI; 3aKa3aTh KapTUHY; paboyasi BEpCHsI KAPTHHEI.

V. Make up sentences of your own with the given phrases.

V1. Arrange the following in the pairs of synonyms.

a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;

b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles given
below.

1. This painting is the earliest explicit example of "social protest" in art.

2. Goya unmasked these people as evil.
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3. The first section, dealing with events from daily life, is surpassed by the second, devoted to
fantastic events.

4. The monsters take over entirely.

5. This work of art is an allegory of Time which engulfs us all.

6. This picture is an unconventional portrait of the duchess of Alba.

a. Maja Desnuda

b. Saturn Devouring one of his Sons

c. Los Disparates (The Follies)

d. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain

e. Los Caprichos (The Caprices)

f. Family of Charles IV

VIII. Summarize the text.

IX. Translate the text into English.

®pancucko [oits1, Benuuaimuii XynoxkHuk Mcenanuu, padortan Ha pyoexe XVIII u XIX BB.
[TpuaBOpHBIN >KUBOIHKCEN] HCIAHCKOTO KOpouisi [o¥s, YTOOBI CKPBITh WCTHHHBIM CMBICI CBOHUX
MIPOM3BEICHUM, OBLJT BEIHYK/IEH MpuderaTh K ajuieropusiM. B 3mamenuToit cepun odopros "Kanpuauoc"
XYA0KHUK U300pa3uil KOIIMAapHbI MUp 4yA0BUII U ypoaoB. "Kanpuuyoc" Bkmtodaer 80 mucToB. ITO
OOBHUHUTENBbHBIN aKT IIEPKBH, TBOPSIHCTBY, a0OCOJIOTU3MY - MUPY 3714, IUleMepust U (haHaTu3Ma.

3HayMTeNbHOE MECTO B TBOpUecTBe [oiiM 3aHMMarOT moprTperhl. B HuX Haumbonee spko
MIPOSIBUJICS OJIECTAIIMI TalaHT kuBonucHa. B ogquux moprperax ['olis cymen moka3arh KpacoTy JH0IeH
Ooraroil TyXOBHOW XHM3HHU. B Apyrux - mactep M300IMYMII MOpaJbHOE Mage "HHE CTOSALINX Yy BIACTH
moaeit. Takos "['pynnoBoit moptpet kopoiist Kapna IV".

B nepuon 60pnrObI MCMaHIEB MPOTHUB HANOJCOHOBCKOTO BTOpXEHMs [oMs co3nman ofHO U3
Han0oJIee BBITAIOIINXCSI CBOMX MTPOM3BEICHUH - "PaccTpen ucrmanckux MoBcTaHIeB (ppaHily3aMu B HOYb
Ha 3 mas 1808 r.", B KOTOPOM M300pa3uil TParu4eckyro pas3Bs3Ky MaJpHJICKOTO BOCCTAHUS U PACKPbLI
MOTYUYU AyX HETIOKOPEHHOTO Hapo/a.

HckycerBo T'oitm mpeaBapsyio pOMAaHTU3M - HOBOE XYIOXKECTBEHHOE HAIIPABJICHUE B
3araHOEeBPOIEHCKOM HCKYCCTBE.

X. Topics for discussion.

1. Goya's portraits.

2. Goya's engravings.

3. Goya as a forerunner of Romanticism.

6. YueOHO-MeTOAUYecKOe U MHGOPMAIIHOHHOE o0ecTiedeHne TN CHUNIHHbBI

6.1 Cniucox HCTOYHHUKOB M JINTEPaTypbl
OcHoBHasi IMTepaTypa

1. Apaxun B.Jl. [Ipaktuyeckuii kypc anrnuiickoro sspika ¢ CD-nuckoM: 4 xype. M.: BJIAJIOC,
2013.

2. Apaxun B. . [IpakTuyeckuii Kypc aHTIUHACKOTO s3bIKA: | Kypc: y4eOHUK AJI CTYJCHTOB BY30B.
M.: BJIAJIOC, 2013.

3. Apakus B./I. [IpakTrueckuii Kypc aHTJIMICKOTO S3bIKA: 2 KypC: YICOHHK JJIS CTYICHTOB BY30B.
M.: BJIAJIOC, 2014.

4. Apakun B./I. [IpakTryeckuii Kypc aHTIIMICKOTO A3bIKa: 3 Kype : yU€OHHUK IS CTYJCHTOB BY30B.
M. : BJIAZIOC, 2008.

5.Apakun B.J1. [IpakTrdeckuii Kypc aHTIIMACKOTO SI3bIKA: 5 Kypc: YUeOHMK JUISL CTYJICHTOB BY30B.
M.: BJIAJIOC, 2006.

6. bapanora T.B. O0mecTBeHHO-IOTUTHYECKAS TEPMUHOJIOTHS. Yuel. mocodue 1mo aHri. 13. M.:
PITYVY, 2014. URL: http://elib.lib.rsuh.ru/elib/000006434
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7. bapanona T.B. IlepeBon. Ananus tekcta. PedepupoBanue. Yued. mocodue mo anri. s3. M.:
PITY, 2014. URL.: http://elib.lib.rsuh.ru/elib/000006435

8. bpeyc E. B. OcHOBBI TeOpUM U MIPAKTUKU NIEPEBOJIA C PYCCKOTO SI3bIKA HA AaHTIMHCKUIA: yueod.
mocobue. M.: zg-so YPAO, 2002.

9. Munssp-benopyuesa A. I1. AHrIMiickuii A3bIK: Y4eOHUK YCTHOTO mepeBoja. M. : Dk3aMeH,
2005.

10. Mupawm I'.9., Haiineko B.B., 'on A.M. u ap. OcHOBBI IlepeBOJia: KypcC JEKIUNA 10 TEOPUH U
MPaKTUKHU TIEPEBOJIa JIsi MH-TOB U (aK. MEeXKIYHAPOAHBIX OTHOIICHUH: y4ueb. mocodue. Pen.
anri. texkcra H. bpemiko. - Kues : Omabra, 2002 : Huka-L{entp. - 245 c. - [1apan. TuT. 1. aHri. -
ISBN 5-901620-33-X. - ISBN 966-521-174-9 : 85.03.

11. Xamunosa JI.A English for Professional Purposes: Academic Reading, Writing, and Speaking.
Vuyebnoe nmocodue. M.: PITYVY, 2005.

12. Xamumoa JI.A., Kamamosa JI.A., Mumora WN.}O., banumkoBa H.B., I'amouxkuna A.I1O.
AHTIMACKHN s3BIK: y4e0. mocoOue s CTyIeHTOB-0akalaBpoB: o0meodpa3oBar. Kypc. M.:
PITYVY, 2013. URL: http://elib.lib.rsuh.ru/elib/000009307

JlonosHUTeILHASA JTUTEpaTypa

1. Tampniepura M. P. Crunuctuka anrimuiickoro sizbika = English stylistics: y4eOHuMK st
CTYACHTOB UH-TOB M (pak. uHOCTp. 513. M.: URSS: JIubpoxom, 2012.

2. I'agpuyk JI.LM. I'pammaTHKa aHTJIMHCKOTrO sI3bIKa: KOMMYHHKaTuBHBIN Kypc: 5D English
Grammar in Charts, Exercises, Film-based Tasks,Texts and Tests. M.: By3oBckuii yaeOHUK:
OO0O "Hayuno-uznarensckuit nentp MHOPA-M", 2017.

3. JlareimeB JILK., CemenoB A.JI. IlepeBoa: Teopus, mpakTHKa W METOJMKAa MPENOJAaBaHMUS:
yaeOHuk. M., Akagemusi, 2008.

4. IlopeuenkoBa E.A. @®opmupoBaHHe KyJIbTypbl UTEHHS B TIPOIECCE MPENoOJaBaHus
AHTJIMICKOTO sI3bIKa Ha HEs3BIKOBBIX (pakynbTeTax| Tekct] = Building the Culture of Reading
in the Teaching of English at Non-Language Faculties // Bectauk MockoBckoro
yauBepcuteta. Cep. 19, JIunreuctuka u MexkynabTypHas kommyHukanus. 2015. Ne 2. C. 126-
133.

5. Conony6 O. II. Teopust u mpakTHKa XYyI0KECTBEHHOTO IMepeBojaa : ydeb. mocobue as
CTYACHTOB BY30B, oOywaromuxcs no crneuuanbHoctu 033200 (050303) - Uuoctp. 3. M.:
Axamemus, 2005.

6. ®umman JI.M. Professional English: Yuebnoe nmocobue. M.: OOO "HayuHo-u3aaTenbCcKuid
uentp MHOPA-M", 2018.

7. lllaramoBa Harames AnexcanapoBHa. O AByX acmekTax ()YHKIMOHUPOBAHUS AHTIUHCKOTO
s3bIKa B ri1o6ampHOM Mupe = On Two Aspects of the Functioning of the English Language in
a Global World // Becrnuk MockoBckoro ynuepcutera. Cep. 19, JIMHrBHCTHKAa U
MEXKYyJIbTypHas KoMMmyHHKaus. 2014. Ne 2. C. 141-147.

8. Gorodetskaya L. A. Critical thinking and teaching academic english[ Texct] = Kputnueckoe
MBIIIUICHHE W OOy4YeHWE AaHTJIMHCKOMY S3bIKY JUIsI akageMuueckmx nenend / L. A.
Gorodetskaya // Becramk MockoBckoro yHuBepcutera. Cep. 19, JlunrBuctuka u
MEXKYJIbTypHast KoMMyHuKamus. - 2017. - Ne 4. - C. 32-40. - bubnwuorp.: c. 40 (6 Ha3B.).

Jluteparypa aJ4 10KJIa10B U pedepaToB

1. Beiize A. A. Utenue, pedepupoBanue 1 aHHOTUPOBaHUE MHOCTpaHHOTO TekcTa / A. A. Beiize. -
M. : Beicnr. mik., 1985. - 123 c. : puc., Tabmn. ; 20 cm. - (bubnmoreka mpenonasarens). - bubnuorp.
B KOHIIE KH. - 0.25.
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. Xamroruna M. E. [IpuMeHeHnEe KaTeropuaaibHOTO IMOIX0/1a ITPH UCCIEA0BAaHUH (DYHKITMOHAIBHO-
CTHIIMCTUYECKHX ocoOeHHOCTel TekcToB ypoBHA "Restricted Scientific English" = The Use of a
Category-Based Approach in the Study of Functional and Stylistic Features of Restricted
Scientific English Texts (based on texts from the area of Oriental studies) : (Ha mpumepe
TEKCTOBOTO MaTepuana BOCTOKOBeAHOW HampamieHHoctd) / M. E. Xamotuna // BecTHuk
MockoBckoro yuuepcutera. Cep. 19, JIMHrBUCTHKA U MEXKKYIBTYpHast KOMMYHHUKarus. - 2013.
- Ne 4, - C. 147-152. - TloacTpou. mpumed. - Pe3. anra. - bubauorp. B moACTpod. mpuMed. -
bubmuorp.: c. 152.

. Academic Encounters : High intermediate to low advanced : Reading, study skills, writing /
Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. - XX, 220 p. : ill. -
VYxkas. c. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-47658-4 : 535.47.

. Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A. Warburton. -
Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of Oriental studies. Section 1.
The Near and Middle East, ISSN 0169-9423 ; Vol. 83). - bubmmorp. c. 504-508. - Ykazartenu c.
509-517. - ISBN 90-04-11385-1. - ISBN 978-90-04-11385-5 : 4674.52.

. Cultural Heritage of Egypt and Christian Orient. Vol. 5 / Inst. of Oriental Studies, Russ. Acad.
of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ; [Eleonora
Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-89-282-430-9.

. Globalistics and Globalization : Aspects & Dimensions of Global Views / Lomonosov Moscow
State Univ., Fac. of Global Studies, Rus. Acad. of Sciences, Inst. of Oriental Studies, The
Eurasian Center for Big History and System Forecasting, Volgograd Center for Social Research
; ed. by Leonid E. Grinin, Ilya V. Ilyin, and Andrey V. Korotayev. - Volgograd : Uchitel, 2015.
- 365 p. - ISBN 978-5-7057-4028-4.

. Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. - Harlow
(Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.

. Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson Education, 2005.
- XVII, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-405-80673-7. - ISBN 1-
405-81126-9 : 629.20. CD-1. - 2005.

. Waldstein Abraham Solomon. The evolution of modern Hebrew literature,1850-1912 / Abraham
Solomon Waldstein. - New York : Columbia Univ. Press, 1916. - VII, 127 p. - (Columbia
Univ.Oriental studies ; Vol. 9). - Ok3. N 1382-12-95 ¢ skcnmubpucom. - Ykas.: c. 125-127. -
300000.00.

6.2 Ilepeuenn pecypcoB HHGOPMANUOHHO-TEJIEKOMMYHUKANIMOHHOM ceTH « AHTEpHET».

http://cnn.com/world
http://time.com/

https://abcnews.go.com/
http://www.englishclub.com/teach-english.htm
http://www.fluent-english.ru
http://www.native-english.ru/lyrics
http://www.nytimes.com/

http://www.study.ru/support/tv/
. http://www.washingtonpost.com/
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10. http://www.washtimes.com/
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11. http://www.world-english.org/
12. https://www.congress.gov/

13. https://www.economist.com/

14. https://www.multitran.ru/
15. https://www.newsweek.com/

16. https://www.parliament.uk/
17. https://www.senate.gov/index.htm
18. https://www.theatlantic.com/world/

19. https://www.theguardian.com/us

20. https://www.whitehouse.gov/

21. www.americanrhetoric.com/top100speechesall.html

22. www.eslfast.com

23. www.freeclassicaudiobooks.com

24. Hayunas 6u6nuorexa PI'TY www.rsuh.ru/liber/

25. DnexTpoHHO-O0MbIMoTeYHas cucTeMa znanium.com [https://znanium.com/

6.3 IIpodeccnonanbHble 0a3b1 JAHHBIX 1 HH(POPMALIMOHHO-CIIPABOYHbIE CHCTEMBI

JlocTtym k nmpodeccuoHanbHBIM 0a3aM IaHHBIX: https://www.rsuh.ru/liber/resources.php

NudopmannoHHbIe CTIPABOYHBIE CHCTEMBI:
1. Koucynwrant [lntoc
2. Tapanr

7. MaTepuaJIbHO-TEXHMYECKOe o0ecreyeHne U CUNIITUHbI

Jnist paboThl HEOOX0AMMa ayIUTOPHSL, 000PYI0BaHHASI KOMITBIOTEPOM C JOCTYIIOM K HHTEPHETY,
MIPOSKTOPOM U TIPOCKIIMOHHBIM 3KPAHOM, JIOCKOH, Mapkepbl. CocTaB MPOrpaMMHOTO OOSCTICUCHUS:
1. Windows
2.  Microsoft Office

8. O0ecnieuenue 00pa3oBaTEJbLHOIO NMpoOLECCa JJIs JUI ¢ OTPAHUYEHHBIMHM BO3MOKHOCTSAMH
3110POBbSI H HHBAJINI0B

B xozme peamm3zauMy JUCHUIUIMHBL HCIIONB3YIOTCS CIEAYIOLIUE JONOJHUTENBHBIE METObI
00y4YeHHMsl, TEKYIIEro KOHTPOJS YCHEBAEMOCTH M INPOMEXKYTOYHOM aTrTecTaluu OoO0ydaroumuxcs B
3aBUCUMOCTH OT UX WHMBHyaTbHBIX 0COOEHHOCTEH:

® Ul CJENbIX U CINA0OBUIAIIMX: JIEKUUU O(GOPMISIIOTCS B BHUJAE IEKTPOHHOIO OKYMEHTA,
JOCTYIHOTO C IOMOLIbI0 KOMIIBIOTEPA CO CHELMATM3UPOBAHHBIM IPOrPAMMHBIM O0ECIIEUCHHEM;
IIUCBMEHHBIE 3aJaHMs BBINOJHAIOTCA Ha KOMIIBIOTEPE CO CHEHUAIM3UPOBAHHBIM IPOIPAMMHBIM
o0ecreyeHneM WIM MOTYT ObITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEUMBAETCS WHIUBHIyaIbHOE
paBHOMepHOe ocBemieHue He MeHee 300 JIIOKC; A BBIMOJHEHHUS 3a7aHus MPH HEOOXOIUMOCTH
IIPEJOCTABIIAETCS YBEIMYUBAIOLIEE YCTPOWCTBO; BO3MOXKHO TaKXKe MCIOJIb30BaHME COOCTBEHHBIX
YBEJIMYMBAIOIIUX YCTPOUCTB; MUCHMEHHBIE 3a/1aHUs O(DOPMIISIOTCS YBEIMUYCHHBIM IIPU(PTOM; IK3aMEH
1 3a4€T MPOBOASATCA B YCTHON (hOpME MM BBINOJIHAIOTCS B IUCbMEHHOM (popMe Ha KOMIIbIOTEpE.

® JUIs TITYXUX U CAOOCIBIIIAINX: JIEKIUU 0(OPMIIIOTCS B BUJIE DJIEKTPOHHOTO IOKYMEHTA, THO0
IIPEIOCTABIIAECTCS 3BYKOYCHJIMBAIOLIAs amnmnapaTypa WHAWBHIYAJbHOTO IOJIb30BaHUS; MHCbMEHHBIE
3aJJaHMs BBINOJHSIOTCA Ha KOMIBIOTEPE B NMHMCBMEHHOM (opMe; 3K3aMeH M 3aué€T NPOBOASATCA B
MUCHMEHHON (hopMe Ha KOMITBIOTEPE; BO3MOXKHO IIPOBeIeHUE B (hOpME TECTUPOBAHMUS.


http://www.world-english.org/
https://www.congress.gov/
https://www.economist.com/
https://www.multitran.ru/
https://www.newsweek.com/
https://www.parliament.uk/
https://www.senate.gov/index.htm
https://www.theatlantic.com/world/
https://www.theguardian.com/us
https://www.whitehouse.gov/
http://www.americanrhetoric.com/top100speechesall.html
http://www.eslfast.com/
http://www.freeclassicaudiobooks.com/
https://znanium.com/
https://www.rsuh.ru/liber/resources.php
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o UIsl JIUI[ C HApYIICHUSIMH OIOPHO-JIBUTATEIILHOTO ammapara: JeKIUu OQOpPMIISIOTCS B BUIE
AJIEKTPOHHOTO JIOKyMEHTa, JOCTYIIHOTO C TIOMOMIIBI0 KOMIIbIOTEpa CO CIEIHUATU3HPOBAHHBIM
MPOrpaMMHBIM ~ OOECI€YeHHEM; MHCHbMEHHBIE 3aJaHUs BBHIMIOMHSIOTCS HA KOMIIBIOTEpE CO
CTICIMATM3UPOBAHHBIM IPOTPAMMHBIM 00eCTieueHHEeM; JK3aMeH U 3a4€T MPOBOJATCS B YCTHOM (hopme
WJIH BBITIOJTHSIIOTCS B MUCBMEHHOU (popMe Ha KOMIBIOTEPE.

[Tpu HEOOXOMUMOCTH TIpETyCMaTPUBACTCS YBEITUYCHUE BPEMEHHU IS TIOATOTOBKH OTBETA.

[Ipouienypa mpoBeneHUs MPOMEKYTOUHOM aTTECTAIMU YIS OOYYaIOIIMXCS YCTAaHABIUBACTCS C
yU€TOM MX MHIUBHIYaJIbHBIX MCUXO(U3ndecKnx ocodbeHHocTel. [IpoMekyTouHast arTecTarusi MOKeT
MIPOBOJIUTHCS B HECKOIBKO ITATIOB.

[Ipy mpoBeseHWW TIPOLEAYPHl OLECHUBAHHS PE3YIbTaTOB OOYUYEHHs TPEIyCMaTpUBACTCS
UCIOJIF30BAaHUE TEXHUYECKUX CPENICTB, HEOOXOMUMBIX B CBSI3HM C MHIWBUIYaTbHBIMU OCOOCHHOCTSIMH
00y4Jaronuxcsi. DTH CPENICTBA MOTYT OBITH MPEIOCTABICHBI YHUBEPCUTETOM, HITH MOT'YT HICTIOJIb30BaTHCS
COOCTBEHHBIEC TEXHUUYECKUE CPEJICTBA.

[TpoBeneHune mporneaypsl OICHUBAHUS PE3YJAbTaTOB OOyUYEHHs JOMYCKACTCSI C MUCIOIb30BaHHEM
JUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTHH.

ObecnieunBaeTcss AO0CTYNl K HWHGOPMAIMOHHBIM W OuOIuMorpadgudeckum pecypcam B CETH
WuTepHeT s Kaxaoro odyvaromierocs B Gopmax, afanTUPOBAHHBIX K OTPAHUYCHUSM HX 3I0POBbS U
BOCTIPHUSTHS HHPOPMALIUH:

e UIsl CIIEMIBIX W CHAO0OBHUIANIMX: B TIEYATHOW QopMe YBEIUYEHHBIM MIPHPTOM, B Qopme
3JIEKTPOHHOTO JIOKYMEHTa, B (hopMme aynnodaiina.

® ISl TIyXUX M CJIA0OCIBIIIAIINX: B Te4aTHOM dopme, B (hopMe JIEKTPOHHOTO TOKYMEHTA.

® ISl OOYYAIOIINXCsl C HAPYIICHUSIMU OMOPHO-BUTATEIBHOTO armapara: B IeYaTHOH gopme, B
(dhopme 3EeKTPOHHOTO JOKYMEHTa, B (hopme aynuodaiina.

VY4yebHble ayIUTOPUM A BCEX BMJOB KOHTAKTHOM M CaMOCTOSITEIBHOM pabOThI, Hay4dHas
O6ubnMoTeKa U MHBIE MOMEICHHUS [T 00y4EHUS OCHAILEHBI CIICIIHATILHBIM 000PY0BaHUEM H YIEOHBIMU
MECTaMU C TEXHUYECKHMHU CPEACTBaMU O0YUYEHU:

® JJTsI CJICTIBIX U CTA0OBHISAIINX: YCTPOUCTBOM /ISl CKaHUpOBaHUs 1 uTeHus ¢ kamepoit SARA CE;
mucriieeM bpaiinst PAC Mate 20; npuntepom bpaitngs EmBraille ViewPlus;

e Ui TIyXUX M CIabOCHbIIIAUX: aBTOMAaTU3UPOBAaHHBIM pabouyMM MECTOM JUIsl JIOAEH ¢
HapyLIEHUEM CllyXa U c1a0O0CIbIIIAINX; aKyCTUYECKUN YCUIIUTENb U KOJIOHKH;

o1 OOy4arOIIMXCS C HApYLICHUSMU OIOPHO-IBUTATEIILHOTO ammnapaTa: IepeaBHKHBIMH,
peryaupyeMbIMu 3proHomMudeckuMu napramu CH-1; KOMOBIOTEpHON TEXHUKOM CO CHELHATbHBIM
IIPOrpaMMHBIM 00€CTIEUECHHEM.

9. MeToan4yeckne MaTepHuabl

9.1 Il;aHBbI NPAKTHYECKUX 3AHATHI

IlepeBon B KYJBbTYPOJIOI'UA B CUCTEME | Camocmoamenvnaa paboma
COBPEMEHHOM I'YMAHHUTAPHOI'O 3BHAHUA Temvl pechepamos:
MHpe KaK KyabsTypa kak npeamer uzy4eHust - Work Experience.
pasHoBuAHOCTH | [losiBIEeHNE KynbTyphl Kak 0OBEKTa - Describing a Career
MEXbSI3bIKOBO | TYMaHUTAPHOTO 3HAHUS - Modern-day developments
u ACIIEKTBI TOCTUKEHUS KYJIbTYpPBI
MEKKYJIbTYpHO | [IpoGiema crienupuuHOCTH KYIbTYPbI
i CymHOCTHBIE XapaKTEPUCTUKH
KOMMYHUKAIA | KyJbTYpBI
" KyabTypoJsorus u ee

MEKTUCHUTLTHHAPHBIE CBS3H

Kynwsryponorus u dunocodust

KYJIbTYPBI
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Kynbryponorus u KyabTypHas
AHTPOIIOIOTUs
Kynbryposiorus u corposnorus
KYJIbTYPBI

OcHOBHBIE CTpyKTypa KyJbTYPOJIOTHH Camocmosamenvn
MOHATHS Ucropus kynbTypsl as padoma
TeOpUHU U HcTopus kynbTyponoruueckux ydeHuit | Temwl peghepamos:
TEXHUKH Cornosorust KyabTypbl - Designing a questionnaire
nepesoja KyabTypHast anTponosorus - Carrying out a survey,
Ipuknajnas Ky;LTyposorus - The nature and value of tourism in
KynbsTyponorust u ¢punocodust
HCTOPHH a country
[Tonxo/bl K U3YYEHHIO KYJIbTYPHI
OcHoBHBbBIE OCHOBHBIE ITOHATUSA Camocmoamenvnan paboma
KOHLIENIMHU KYJBbTYPOJIOI'NHU Temvl pechepamos:
JJUHITBHUCTHYEC KynLTypa N IUBUJIN3ANNA - A Report on tourism in Slcﬂy
Koii Teopuu Kynbrypa — Top highest spending visitors
nepesoaa LuBunu3anms to the UK
CyOBeKT KyIbTypbl — YEJIOBEK
KYJIbTYpPBI
KynbrypHas caMOHIeHTUYHOCTh
WNukynbpTypanus U COnramIu3anus
CornuanbHble MHCTUTYTHI KYJIbTYPBI
KynbrypHast MogepHu3anus
OcHOBHBIE TUITOJIOTI'USA KYJIBTYPbBI Camocmoamenvnaa paboma
BH/IbI epeBoa | Tumosiornyeckue XapakTepucTUKH Temvl pecpepamos:
no KYJbTYP - A report on sales patterns
COePKAHUIO Kynbrypa u kynerypsl. [Ipobnema
(’xaHpy) Wi TUIIOJIOTUH
¢dynkuuonanbn | TpaauuuoHHas U MHHOBALMOHHAS
o u KYJIBTYpPBI
koMMyHHKaTuB | CyOKyIbTypa U KOHTPKYJIBTYpa
HOI MaccoBas 1 HeMaccoBasi KyJIbTYpPbI
HANMPAaBJEHHOC
TH,
BOCIIPUSITHIO U
oopMIIeHHI0
OcHoBHBIE Hcropuyeckne ocobennoctu pycckoii | CamocrositeqbHasi padora
KJIaccu(PuKanM | KyJbTYpPbI Temvl pechepamos:

¥ TIEpeBO/I0OB

«BocToxo-3amany
XpHUCTHAHCKO-TIPABOCIAaBHOE HAYAJIO
KYJIbTYpbI

BuzanTtuiicko-umnepckue aMOUIuy 1
MECCHUAHCKOE CO3HAHUE

N3 KyapTypHOUH U30JISIIIUU — K
MHTErPALUK C €BPOIEHCKON KYIbTYpOr
Pa3pbIB Mex 1y S THUUECKOHN U
HallMOHAJIbHOM KYJIbTYypaMu

Tpaguunu 1 COBPEMEHHOCTh

- Presentation:
familiarisation trip

- Report on how Ireland is Promoted

reporting on a

ITonsatue
nepeBoa4eCcKOi

KYJbTYPA B COBPEMEHHOM
MUPE
CoBpeMeHHasi MHPOBasi KYJbTypa

Camocmoamenvnas paboma
Temvl pecpepamos:
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Tpancopmanu | Onpenensromas pojib eBpONeHCKOn — Information on Flight

H. KYJIbTYPHOU TPATUIIIU B MHPOBOMA Procedures
KyTIbTYpe . — Air Travel and Flight
OcHOBHBIE YepPThl COBPEMEHHOMN .

MHPOBOU KYJIBTYpbI Scheduling
CoBpeMeHHas KyJIbTYpHAs CUTYaIlHs
KaK MepexoJHasi 31moxa

I[ounsiTue OCHOBHBIE HIKOJIBI 1 Camocmoame

nparmatuyeck | HAIIPABJIEHUS JbHaA padoma

oro KYJbTYPOJIOTUHN.

MOTEeHIuAaJIa Pa3BurtHe KyJbTYpPOJIOTrHYeCKOM Temvl pechepamoag:

TEKCTAa. MBICJIM OT 31I0XH NMPOCBCILICHUS 10 — Writing letters of apo]ogy
Havana XX B. —  Writing letters confirming
dunocodust KyIbTYphl ATIOXU

9 agreements
eBporneiickoro [Ipocsenienus,
DBOIOIIMOHU3M KaK TEOPHS KYIbTYPHI,
[TpoGaembl KynbTypsl B «bumocoduu
KUZHI.

IlepeBon OcHOBHBbIE TeH/IEHIIUU KYJIbTYPbI B

HAYYHOI U 3MOXY rJ100aau3Ma Camocmoamenvu

crnennaJbHOM TeHnaeHIu KyIbTypHOM as paboma

JUTEPATYpPhl. YHUBEpCAIU3ALNI B MUPOBOM Temvl pechepamos:

CJIOBap]/I u COBPECMCHHOM IIPOIICCCE — ertlng letters of

padora co Moaenu KyabTypHOR confirmation.

CJI0BapsIMH. YHUBEpCaIU3aluu _  ‘Writing memos.

Kynbrypa u rmobanbHbie mpooaeMbl
COBPEMEHHOCTHU

Taxoke TeMbl pedepaToB cM. B 1I. 5.3
9.2 MeToanuyeckne peKOMEHIANUM 10 MOAT0TOBKE NMCbMEHHBIX padoT

[MucebmenHble pabOTHI SABIAIOTCA Kak (GopMoi oO0ydeHHs, Tak U (HOPMON KOHTPOJS 3HAHHIA,
YMEHUH 1 HaBBIKOB oOyuyatomuxcs. Llenu BeimonHenus pabor:
- cHCTeMaTH3alts, 3aKpeIUICHNE U YTIyOJieHHe TeOPETUYECKUX 3HAHUN U YMEHUN NMPUMEHATh UX IS
peleHNs] KOHKPETHBIX MPaKTHYECKUX 3a1a4;
- Pa3BUTHE HABBIKOB CAMOCTOSITENIbHONW Hay4yHO! paboTh! (IUIAaHUPOBaHKUE U IIPOBEICHUE UCCIIEI0BAHMUS,
paboTa ¢ HayyHOW M CIPABOYHOM JMTEpaTypoOi, MHTEpHpeTalus MOITY4YEHHBIX pe3yJIbTaToOB, UX
MPaBUIILHOE U3JI0KEHHUE U 0(OPMIICHHUE).
Koumponvnas paboma

KonnyecTBo 1 mepedeHb KOHTPOJIBHBIX pab0T YCTaHABIMBAETCS COOTBETCTBYIOIIUMH y4EOHBIMU
yIBEp)KICHHbIMM B YueOHOM ympasinenun PITY. Temaruka
KOHTPOJIBHBIX paboT pa3pabaTbIBaeTcs MperojaBaTeNeM, BEIyLUIMM TUCHMIUIHMHY «VHOCTpaHHBIN

IJTaHaMm 110 CIICIHUaJIbHOCTH,

SI3BIK.
KoHnTposbHast paboTa npeacTaBisieT co00M MICHhbMEHHBIN OTBET Ha BOMPOC (PEIICHUE S3bIKOBOM
3aJaud WM BBIMOJIHEHHE KOHKPETHOTO 3a/laHMsi), KOTOPBIM HM3y4aeTcsi B paMKaxX TUCIIHMILIHHEIL.
ConeprkaHrie OTBETa Ha IMMOCTABJICHHBIM BOTIPOC BKJIFOYAET: MTOKA3 CTYICHTOM 3HAHUS TEOPUU U YMCHHE
MPUMEHSTH 3Ty TEOPUIO Ha TIPAKTHUKE.
Peghepuposanue
Pegpepam — 310 MECbMEHHAs aHAIUTUYECKas paboOTa, MPEACTABIAIONIAs KPATKOE H3JI0KCHHE

COACPIKaHUA MCPBOUCTOYHHKA, MOCTPOCHHOC HA €To CMEICIIOBOM KOMITPECCHUH. CxaToe HU3I0KCHHE
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nHpOpMallUd  TNEPBOMCTOYHUKA COXpAaHSET €ro  cojepxaTelibHylo  IIeHHOCTh. (OCHOBHOI
XapaKTepUCTHKON pedepara sBisSeTCs ero MHPOPMATHBHOCTh, KOTOPYIO MOXHO paccMaTpHUBaTh HA
JIEKCUYECKOM W CUHTaKCHYEeCKOM YypoBHsAX. Ha nekxcuueckoM ypoBHE pedepar xapaKTepusyeTcs
HAJIMYMEM TEPMHUHOB M TEPMHHOJIOTHYECKHX COYCTAHWM, TCHACHIUN K CYOCTaHTHBAIIMH, HATUYUEM
TJIaroJIOB ¢ OCNA0JIEHHOW ceMaHTUKOHM u T.1. Ha cuHTakcuieckoM ypoBHE pedepar XapaKTepu3yeTcs
0JIHOOOpa3ueM, B HEM IMpeo0JagaroT KOHCTATHPYIOUIUE COOOIIEHHUS, TEPEUUCICHUS, IMOYTH HET
CpaBHEHUI, UMEH, MPUMEPOB. [IByMsi OCHOBHBIMH BUJaMH pedepaToB SBIAIOTCSA pedepaT-KOHCIEKT U
pedepar-pestome. Pedepar-koHCHIEKT — 3T0 MHGOPMATHBHBIN pedepar, mepemaroniuii J0CTaTouHO
MOJIHO COJIep)KaHUE OpHUTMHAajla, €ro OCHOBHBIE TOJIOXKEHUS, CBEJACHUS O METO[aX HCCIeOBaHUS.
Pedepar-pestome — ommcaTenbHO-yKa3aTeNbHBIN pedepar, CoAepiKaluii OCHOBHBIE IOJIOKCHHUS
MEePBOUCTOYHHUKA.

Pedepar MoxkeT ObITh OATOTOBJICH MO 33JaHHONW TeME Ha OCHOBE HECKOJIBKHUX MCTOYHUKOB:
MOHOTpa(pUUECKON JTUTEPaTyphl, HAYYHBIX cTaTel, yueOHOW U cripaBOYHOH nuTepatypbl. B pedepare
JOJKHBI TIPUCYTCTBOBATh XapaKTEpHBbIE TMOUCKOBBIE MPHU3HAKU: PACKPBITHE COJEP’KAHUS OCHOBHBIX
KOHUEMNIUI, MUTUPOBAaHME MHEHUN HEKOTOPBIX CIELHAIUCTOB MO JaHHOM mpolbiieMe, TEKCTOBbIE
JIOTIOJIHEHUS B CHOCKaX UM 0(OpPMIICHHUE CTIEHHUATbHOTO HHOS3BIYHOTO CJIOBApS B MPUIOKEHUU U T.II.
[Ipu Hanucanum Tekcta pedepara JOKYMEHTUPOBAHHBIE (PPAarMEHTHI COMPOBOXKAAIOTCS JTOTHYECKUMU
aABTOPCKUMU CBSI3KaMHU.

CrTyneHTy NpeaoCTaBIsieTCs MPaBO CAMOCTOSTEIHHO BBIOpaTh TeMy pedepara U3 CIHCKa,
PEKOMEHIOBAaHHOTO B paboueil mporpamMme MUCHHUIUIMHBL [Ipu omnpeneneHUN TeMbl YUUTHIBACTCS €€
aKTyallbHOCTh, Hay4YHasi Pa3pabOTaHHOCTh, HATHUME 0a3bl HCTOYHUKOB, a TAKXKE OIBIT MPAKTUICCKOM
NesITeIbHOCTH, HadallbHble 3HAHUS CTYAEHTAa U €ro JMYHBIN HHTepec K BbIOOpYy mpobsemsl. [locie
BBIOOpA TEMBI COCTABIIIETCS CIIUCOK M3JIaHHOW MO Teme (IpoOiieMe) JTUTepaTyphl, OMyOJIUKOBAaHHBIX
cTaTei, HeOOXOJUMBIX CIIPABOYHBIX HCTOUYHUKOB.

[Inan pedepata mMeeT BHYTPEHHEE EIUHCTBO, CTPOTYIO JIOTMKY H3JI0KEHUS, CMBICIOBYIO
3aBEPIICHHOCTh PACKpbIBaeMOM MPpoOIeMbI (TeMBbI). PedepaT cocTOUT U3 KpaTKOTo BBEICHHUS, IBYX-TPEX
MTYHKTOB OCHOBHOW YaCTH, 3aKJIFOUEHUS U CIHMCKA MCIIOIh30BAaHHBIX UCTOYHUKOB. Bo BBenenun (1-1,5
CTpaHUIIbI) PACKPBIBACTCS AKTYaTbHOCTh TeMBI (TIPOOJIEMBI), COTIOCTABIISIOTCS OCHOBHBIE TOUKH 3PCHUS,
MOKA3bIBAIOTCSA IIeJIb M 33/ladydl T[POU3BOIMMOrO B pedepare aHanm3a. B OCHOBHOH uacTu
(bOopMyIUpYIOTCS KIIOYEBBIC TIOHATHS W TIOJIOKCHHUS, BBITEKAIOIINE W3 aHadn3a TEOPEeTUYECKUX
HMCTOYHUKOB (TOYEK 3pEHUs, MOesiel, KOHLEMIUI), JOKYMEHTAIbHbIX HUCTOYHHUKOB U MaTepuasoB
MPAKTUKH, SKCIEPTHBIX OIEHOK IO BOMpPOCAM HCCIEAyeMON MpoOJjemMbl, a Takke pe3yJbTaToB
AMIIUPUYECKUX uccheaoBanuil. [Ipu Hammcanuum pedepara (Kak ¥ OCTANIbHBIX MHUCHbMEHHBIX padoT)
00s13aTeIbHO HAJIMYME CCHUIOK (CHOCOK) Ha HCIOJB30BaHHBIC HMCTOYHUKH. [Ipudem Tpelyetcs
BBIICP)KUBATh €TUHOOOPA3HE CCHUIOK (CHOCOK) MPH 0(hOPMIICHUH.

Pedepar HOCHT HMCCIeAOBaTENbCKUN XapaKTep, COMEPKUT PEe3yIbTaThl TBOPUYECKOTO MOMCKA
cryneHTa. B 3akmoueHun (1-2 CTpaHUIBI) MOABOJSTCS TJIABHBIE UTOTH aBTOPCKOTO HCCICIOBAHUS B
COOTBETCTBHUHU C BBIIBUHYTOM LIETBIO U 337ja9aMu pedepata, JemaroTcsi 0000IICHHBIE BBIBOIBI.

O6bem pedepaTa, Kak MPaBUIO, HE JOJDKEH MpeBbIMATh 15-20 cTpaHUI] MalNTHHOMHUCHOTO
(KOMIIBIOTEPHOT0) TeKcTa mpu TpebyemoMm wuHTepBasie. Pedepar mmeer tutynbHBIM juct. [locie
TUTYJIBHOTO JIMCTa TedataeTcs IiaH pedeparta. Kaxaplii paznen pedepara HauMHAETCSI C Ha3BaHUS.
OdopmisieTcst cipaBouHO-O0MOIHOTpadUIecKOe ONMUCAHNE JTUTEPATYPHI U APYTHX UCTOYHUKOB.

Ananuz mexkcma

Pe3ynpraTBHOE BO3/CHCTBUE TEKCTa Ha MOJydyaTelss OOYCIIOBIEHO BBIOPAaHHBIMH aBTOPOM:
JIOTUKO-CMBICIIOBOM OpraHU3alMe TEKCTa, €ro TeMa-peMaTUYeCKUM WICHEHHEM, KOMIIO3ULMOHHOU
CTPYKTYPOU, UIEUHO-TEMATUYECKON CTPYKTYPOH, CTUIUCTUYECKUMU IPUEMAMU U JKCIIPECCUBHBIMHU
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CpeICTBaMU; MPUYMHAMU, TOOYIMBIIKE aBTOPA UCIIOIb30BaTh UMEHHO TaKUe CPEACTBA. Y IPaKHEHUS,
COIIPOBOXAAIOIINE TEKCTHI, CTABAT CBOEH LIEJIBIO, NMPEXKIE BCETO, AaTh CTYACHTAM IPEICTABICHUE O
BHEILIHEH U BHYTPEHHEHN CTPYKType TEKCTa. Benb UMEHHO OCHOBHBIE ITOJIOKEHUS aHAJIM3a TEKCTa, BHE
3aBUCUMOCTH OT S3bIKAa M3JI0KCHHUS, JIeKAT B OCHOBE OOYYEHHS CMBICIOBOMY CBEPTHIBAHHUIO,
BEPOATHOCTHOMY IIPOTHO3MPOBAHMIO M JAPYIrUM BaXKHBIM IICUXOJMHIBUCTUYECKUM MEXAHHU3MaM,
HE3aMEHUMBIM TIpH 00yueHHUHu pedepUpPOBAHUI0 W TIEPEBOAY, a TAKXKE NPHU TMPOBEIACHUU JFOOOU
HCCIIE0BATEIbCKON paboTHI.
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[Tpunoxenune 1. AHHOTAIHS
paboueii mporpaMMbl AHCITUTTTHHEL

AHHOTAIIUSI PABOYEH ITPOTPAMMBI JIJUCHUATLIAHBI

eanb AMCHUNJIMHBI:

dopmMupoBaHUE TEPEBOAUECKUX KOMMETCHIMHA, MPHOOpeTeHNne 00y4aeMbIMUA COBOKYITHOCTH
TEOPETUYECKUX 3HAHWUN, MPAKTHUECKUX YMEHUN M HAaBBIKOB Ul OCYIIECTBICHUS aJeKBAaTHOTO
JIBYSI3BIYHOTO MIEPEBOJIA;
3agauu AUCHMILIMHBI:
— pa3BUTh YMEHHE MUCHbMEHHOTO (YTEHHE, TMCHMO) M YCTHOTO (TOBOPEHHUE, ayTMPOBAHNE) HHOSI3BIYHOTO
OOILIEHHUS;
— yMeTh cobupaTh, 00pabaThiBaTh W HWHTEPIPETHUPOBATH C UCIOIH30BAHUEM COBPEMEHHBIX
MH(OPMALIMOHHBIX TEXHOJIOTUN JaHHbIE HA MHOCTPAHHOM f3bIKEe, HEOOXOAUMBIEe 175 (POPMUPOBAHUS
CYXJCHHA IO COOTBETCTBYIOIIMM MPO(ECCHOHAIBHBIM, COIMAIBHBIM, HAyYHBIM W JTHYECKUM
npoOemMam;
— OBNIAICTh 0Aa30BBIMH HABBIKAMU MyOIMYHON peur U apryMEHTAIlUU JJIs BEJCHUS TUCKYCCHUM;
— OBJIaJeTh 0a30BHIMHM HaBbIKAMHM aHAIM3a TEKCTOB MPO(ECCHOHATBHOTO M COIHAIBHO 3HAYUMOTO
CoJIep KaHus;
— HAY4YUThCSI aHHOTHPOBATh U pedepupoBaTh HAYUYHYIO JIUTEPATYPY;
— HAYUYUTHCSI CTPOUTH CBOE PEUEBOE M HEPEUEBOE MOBEJCHHE B COOTBETCTBHUU C COLIMOKYJIbTYPHOU
crenu(puKoil CTpaHbl U3y4aeMOro SI3bIKa;
— OBJIAJIETh 0A30BBIMH HABBIKAMHU MHCHMEHHOTO W YCTHOTO IEPEBOJIa TEKCTOB MPOodecCHOHAIBHON
HaIPaBJIEHHOCTH.

B pe3yabTare 0CBOCHUS TUCHMUILINHBI 00y4a0IMeCcst J0JIKHBI:
3HaTh:
- 0a30BbIC YEPTHI IPAMMATHYECKOTO CTPOSI HHOCTPAHHOTO SI3bIKA; MPABUJIA PEYEBOTO ITHKETA;
- METOAMKY PabOThl ¢ HH(POPMAITMOHHBIMHU TIOTOKAMH ISl H3BJICUYEHHS] HEOOX0TMMOM HH(GOpMAaIUU B
npodeccuoHanbHOU cdepe.
YMers:
- IPUMEHSATH U3yYeHHBIC TPAMMATHIECKHE U TPArMaTHIECKUE CTPYKTYPHI B PA3IMYHBIX CUTYAIIHIX
JIUYHOTO ¥ MPOo(eCCUOHATHLHOTO OOIIEHNS;
- YUTATh MPOCTHIE TEKCTHI PA3TUYHBIX (PYHKIIMOHAIBHBIX CTUJICH, B T.4. TOHUMATh OOIIIEe CO/IepKaHne
HAy4YHBIX TEKCTOB 10 MpobJIeMaM TEOPUU U UCTOPUH KYJIbTYPBI; IPEACTABIATH PE3YIbTaThI
HCCIIEIOBAaHMS B Pa3HOOOPa3HBIX aKaJJeMUUYECKUX opmarax.
Bnaners:
- 0a30BBIMH HAaBBIKAMU MTUCBMEHHOTO U YCTHOTO MEPEBO/Ia TEKCTOB MPOPECCHOHATHHON
HaIpPaBJIEHHOCTH;
- CITIOCOOHOCTHIO MPEACTABIATEH PE3YIbTATHI HCCIEAOBAHUS HA MHOCTPAHHOM SI3bIKE.
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